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Oliver Herring
DiverseWorks //   January 21–March 7 

ANARCHY IS A term that sometimes appears 
in critical evaluations of Oliver Herring’s 
performance-based work, but polymorphous 
perversity would be more apropos. Herring’s 
Areas for Action—an extended run of dura- 
tional and highly participatory performances 
arrayed around the open gallery at Diverse-
Works—argues that pleasure is to be found 
across and around the human body. Whether 
institutional transgression (spitting colored 
liquid onto the walls of the gallery) or sensory 
experimentation (slathering up with baby  
oil, then cozying into a bed of silvery glitter), 
the artist’s actions are a playful and queer balm 
to the scarred body of the outside world. See 
that stain on the wall? That paint-covered shirt 
stuck to the floor like a bad joke?

One can’t help but marvel at the faintly 
humorous way the gallery is readied for 
Herring, the floor covered in a protective  
layer of plastic and brown craft paper. The 
setup is standard but seemingly infinite  
in its variations: Volunteers work with him  
to realize a particular day’s performance (most 
of the works have been realized in a previous 
incarnation of Areas for Action or his ongoing 
TASK parties). During the six-hour shift, 
volunteers may be collaboratively active for 
only a small chunk, the rest of their time spent 
posing, reviewing, eating, waiting, chatting, 
etc. Nevertheless, their energy and willingness 
charges the room, and hopefully appears 
in the final documentation of their time 
together. Photographic evidence selected 
from hundreds of digital images of each day’s 

shenanigans (if not always good, clean fun, 
then at least good fun) is printed to Herring’s 
specifications by a bevy of assistants and 
volunteers. The photographs—pinned 
informally to the wall—serve as talismans of 
accomplishment, and perhaps a warning to 
anyone who wanders in from the street. 

Over the course of Herring’s 40-day 
residency, an archive accumulates around 
the gallery space, bespeaking a restless 

energy that defines Herring and his practice. 
Being present during a day’s activities  
allows one to consider how the documenta-
tion of these performances is often snappier 
than the real-time events, quickly eliding 
all the downtime that goes into producing 
those perfect few images. Regardless, in 
this structure there’s room to experience the 
many pleasures in performance.  

—Andy CampbellLY
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Oliver Herring 
Documentation  
of Areas for  
Action, Houston 
(Day 7: Red, White, 
and Blue), 2015.

NEW YORK

Petra Cortright
Foxy Production //   February 6–March 7

hold[s] a degree of symbolic force, not unlike the way the 
exhibition’s title refers to love, and not unlike the way the works’ 
EUXVKVWURNHV�UHIHU�WR�WKH�SDLQWHU�DQG�KHU�SDOHWWH��RLOV��DQG�
EUXVKHV�µ�'HVSLWH�WKHLU�LPSHQHWUDEOH�VKDOORZQHVV��&RUWULJKW·V�
SDLQWLQJV³ZH�DUH�WROG³UHDIÀUP�WKH�JRRG�ROG�YDOXHV�RI�PHDQLQJ��
ORYH��DQG�SDLQWLQJ��DOEHLW�LQ�D�V\PEROLFDOO\�GHSOHWHG��SDUWLDOO\�
KROORZHG�IRUP��D�IRUFHG�FRPSURPLVH�EHWZHHQ�EDQDOLW\�DQG�
IHHOLQJ��DXWKHQWLFLW\�DQG�HPSWLQHVV��

´,�KDYH�DQ�LQWHUHVW�LQ�VLPSOLFLW\�DQG�EHDXW\�µ�&RUWULJKW�VDLG�
in an interview last year. “You don’t need an essay to understand 
WKH�ZRUN��,�ZRUN�LQ�D�FRQWHPSRUDU\�ZD\�EXW�,�WKLQN�WKH�VXEMHFW�
PDWWHU�LV�HDVLO\�DFFHVVLEOH��,I�\RX�OLNH�0RQHW�\RX�ZLOO�OLNH� 
P\�ZRUN�µ�,W·V�VXUSULVLQJ�KRZ�IUHTXHQWO\�&RUWULJKW�LV�FRPSDUHG� 
WR�WKH�,PSUHVVLRQLVW�SDLQWHU��7KH�DQDORJ\�ZRUNV��QRW�EHFDXVH� 
KHU�ZRUN�LV�SUHWW\�RU�DFFHVVLEOH��EXW�PRUH�EHFDXVH�&RUWULJKW��QRW 
XQOLNH�WKH�,PSUHVVLRQLVWV�RI�WKH�����V�DQG�·��V��EHORQJV�WR�D�
IDVKLRQDEOH��DQWLDFDGHPLF�DYDQW�JDUGH�UHSUHVHQWLQJ�QHZ�IRUPV�RI�
VRFLDELOLW\�DQG�D�OLEHUDO��SHUPLVVLYH�DWWLWXGH�WRZDUG�WKH�VSHFWDFOH�
RI�PRGHUQL]DWLRQ��,Q�KLV�LQÁXHQWLDO������ERRN��The Painting  
of Modern Life��DUW�KLVWRULDQ�7�-��&ODUN�GLVFXVVHV�0RQHW·V�ODQG�

VFDSHV�IURP�WKH�HDUO\�����V��GHSLFWLQJ�WKH�HQFURDFKPHQW�RI�
leisure and boating on the river at Argenteuil in the northwest 
VXEXUEV�RI�3DULV��´1R�GRXEW�WKHUH�ZDV�VRPHWKLQJ�DEUXSW�DQG�
VXSHUÀFLDO�DERXW�WKH�ERDWHUV·�HQFRXQWHU�ZLWK�WKH�%H]RQV�VKRUH�µ� 
KH�ZULWHV��´EXW�VSHHG�DQG�VXSHUÀFLDOLW\�ZHUH�QRW�TXDOLWLHV�
QHFHVVDULO\�WR�EH�GHVSLVHG�LQ�RQH·V�GHDOLQJV�ZLWK�QDWXUH��'LG� 
QRW�0RQHW·V�RZQ�SDLQWLQJ��LQ�WKH�����V��H[SHULPHQW�ZLWK�ZD\V�WR� 
PDNH�VXFK�TXDOLWLHV�SDUW�RI�LWV�UHSHUWRLUH"�:HUH�QRW�SLFWXUHV�
required to be more casual and lighthearted now, less encumbered 
ZLWK�JUDQG�IRUPV�DQG�FRUUHFW�LGHDV"µ

$V�0RQHW�DVVLPLODWHG�WKH�WKUHDW�RI�LQGXVWU\�RQ�WKH�VXEXUEDQ�
ODQGVFDSH��&RUWULJKW·V�VLPLODUO\�´FDVXDO�DQG�OLJKWKHDUWHGµ�
SDLQWLQJV�LQWHUQDOL]H�WKH�´VSHHG�DQG�VXSHUÀFLDOLW\µ�RI�QHWZRUNHG�
FXOWXUH��7R�DVN�ZKHWKHU�KHU�ZRUN�LV�FULWLFDO�RU�FRPSODFHQW³
HDUQHVW�RU�F\QLFDO³PLVVHV�WKH�SRLQW�RI�KHU�VXJDU\�FRPSRVLWLRQV��
´3HUKDSV�LW�ZDV�WUXH�µ�&ODUN�ZULWHV��´WKDW�$UJHQWHXLO�ZDV�D�
IDFWRU\��ZLWK�QDWXUH�SURGXFHG�DV�LWV�EHVW�FRPPRGLW\��EXW�0RQHW�
ZDV�VHHPLQJO\�SUHSDUHG�WR�DFFHSW�WKH�IDFW�µ�6R��,·P�VXUH��ZRXOG�
Cortright. Still, at the risk of sounding like an old-fashioned 
SDUWLVDQ�RI�´FRUUHFW�LGHDV�µ�,·P�QRW�HQWLUHO\�VROG���—Chloe Wyma


