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COURSE DESCRIPTION


In this course we will take second wave feminism (that is, feminisms pioneered in the late 1960s and early 1970s) as our point of departure. We will specifically focus on the ways that feminisms have been mobilized to think-through the gendered and raced representations of sex (as biological “fact” and as act/ivity). Throughout the semester we’ll explore the ways feminist thought and activism has mutated/migrated across a variety of academic disciplines, addressed a host of intellectual concerns, written ever-more complex social histories, and created dynamic political visual cultures. Most of the literature we’ll be reviewing isn’t necessarily keyed towards art history in the traditional sense (paintings, sculptures), but rather towards visual culture (films, advertisements, music videos, etc.). I will not be coy, the implicit argument of this course is that feminism in its many forms bears methodological gifts to the art historian because so much of feminism revolves around questions of visibility and visuality. For this class we leave larger policy-driven feminist issues (such as abortion and birth control) fairly untouched; to wit, this course does not mean to provide a complete history of feminist movements and their “issues”, but rather points to one concerted place where feminisms have something to say about visual representation. 

Because of the particular focus of this course, we will be viewing and considering sexually explicit material. We will always place this material – through readings and in-class discussions – in a broader context, and so material is not programmed to shock or dismay. However, if you find viewing sexually explicit material difficult, or if it triggers any issues, please feel free to see me during the first week of class and we can discuss your concerns and questions more specifically. 

By the end of this course students will:
Obtain an understanding of the vitality of historical and contemporary feminist thought from the second wave on.
Engage with a variety of source material (theory, art, visual culture, film and new media)
Write concertedly about one artist/document/performance. 
Improve and hone critical writing skills through a sustained writing practice.
Improve upon presentation skills.
Lead/Co-facilitate one class session.
Research, Prepare and Present a final paper to a group of peers. 
Create an academic community that is supportive, challenging, and vital.
Conduct original research.    
Prepare to enter a graduate-level seminar.

INSTRUCTIONAL METHODOLOGY/PEDAGOGY

This course will largely be taught in a seminar format, which means that students will drive the discussion and research objectives of the course, with the professor providing a framework for understanding. In this organizational structure, students take an active role in shaping the “life” of the course, and have a strong hand in guiding their peers through shared material. As the course progresses we will supplement our discussions of readings and films with discussions regarding research and methodology. All too often research can be a lonely enterprise; roadblocks feel insurmountable and there’s pressure to come up with “the answer” all on your own. Discussion and skill-sharing can be an important way to break out of such ruts, and our time discussing research will be dedicated primarily to problem-solving and support. When a student is held accountable by her professor, her peers, and most importantly, herself, truly remarkable work can be accomplished. For this class, community is not just a buzzword, but rather a vital practice which must be negotiated on the daily. As we work through this material together it is my hope that everyone is both deeply challenged and supported.
WE ARE WHAT WE READ 

This is a reading-heavy course! Expect to have at least 40 pages of reading for each class day. This is an upper-division seminar, and you are expected to do the reading. Class suffers when you do not read. To this end, should it become clear that the majority of participants are not reading, I will unceremoniously cancel class, sending everyone home with an unexcused absence. The purpose of this policy is not as draconian as you might think (professor meting out punishment to badly behaving students). Ultimately, I actually want you to hold each other accountable.

There are TWO required texts for this course: 

*Cherise Smith, Enacting Others. Durham, NC: Duke University Press, 2011. 

*Alison Bechdel, Are You My Mother?: A Comic Drama, Mariner Books, 2013. 

All other readings will be placed on TRACS

A NOTE ON WRITING, RESEARCHING, COURSELOAD

Additionally, you will be required to write and research throughout the semester. This approximates graduate-level work and nothing less will suffice. If this is a course you’re taking to fulfill requirements, that’s ok, but you need to have a realistic understanding of the workload here. I expect that you are already a competent writer and have conducted academic research ending in a paper at least once before in your college career. Do you need to be a perfect writer? No one is – writing is a practice, and I would hazard a guess that most struggle with it. However, if you do not possess an understanding of basic grammatical rules, you will fare poorly. Therefore I ask that you evaluate your interest, writing and research abilities honestly and make the best decision as to whether or not this course is for you.
REQUIREMENTS/GRADING 
You will be graded on the following: 

Participation: 20%
Forum Questions: 20%
Facilitating Session: 20%
Final Paper: 40%

Participation/Attendance: 20%
The easiest part of your grade is earned by showing up and being responsive in class. 

You must be present for class, as much of what we accomplish will be done in-session. It is not my responsibility to catch you up should you miss class – that is your onus. Attendance can only affect you one way – poorly. You are allowed two unexcused absences in the span of our time together. After that, each additional absence will result in five points marked off your final total grade. This means that you could potentially be an A student, and yet, if you miss class four times during the semester there is no way an A is possible. After eight such absences you will fail the course. Early departures and late arrivals will be treated in the same manner. Please be on time and prepared for class: this means you come with the day’s readings, your notes and questions, ready for discussion.

Because participation is often an amorphous part of any course grade, I feel the need to elaborate. To participate in class you must be an active agent of class discussion – if you are a student who is often shy or silent in classes I expect you to speak up, and not just once in a blue moon, but to be a dependable class contributor. There is a corollary here – if you are a student who tends to dominate course discussions I ask that you take a step back without completely silencing your voice, so as to allow others to step in. Dominating discussion is just as much a reason for a lower participation grade as is not speaking at all.

Additionally, towards the end of class we will have several in-class screenings. I thought long and hard about making these screenings outside of regular class meeting times. The reason we will be screening these videos in-class is to give you some extra breathing room towards the end of the semester, and ease up on the “daily work” of this course. This way you can focus most of your attention to your individual projects. That being said, these are still required class sessions, and I will take role for these dates as I would for any other. 


Forum Questions: 20% 

For (almost) every class session, every student is expected to post TWO thoughtful questions to the forums on TRACS. These questions are due by 5pm the day before class! This is a hard and fast rule; if you fail to do this, you unfairly put your peers leading discussion the next day at a disadvantage. This assignment also ensures that there’s time for students to “percolate” on the readings, instead of completing them mere minutes before class.

Each late/missed posting will deduct 2 points from your FINAL grade! 
Here are some examples of inappropriate questions (pitched for the first day’s readings):

What did you think of de Beauvoir’s book/article? 
(Problem: way too broad, doesn’t show a critical engagement with the reading, in fact, this is a red flag that the student has not completed the reading)

Why did de Beauvoir care so much about women? 
(Problem: we can only guess at this answer, not really something we can figure out or “know” together – or in some instances, this answer may be too obvious)

Do you believe in women’s equality? 
(Problem: Yes/no question, doesn’t ask respondent to relate critically to the question or the reading. Asking students to discuss their own stakes in the material is ok, but needs to be framed with some kind of critical engagement with the reading!)

Here are some examples of appropriate questions:

Simone de Beauvoir famously surmised in The Second Sex, “One is not born, but rather becomes, a woman.” First, what do you think this means, and second, how does its meaning correspond to her preliminary discussion of the biological “nature” of sex? 
(Appropriate because: it asks the respondent to synthesize information from the article and apply it out – this could also go for questions that ask respondents to compare key ideas between readings. Note: you may want to include a small quote in your question to help guide respondents)

How would you describe the relationship that de Beauvior begins to map out between human relations and the animal kingdom? Are they analogues, complimentary, or something else? Why?

Are Simone de Beauvior and Judith Butler in agreement when it comes to their views on sex/gender formation? If so, how? If not, why not? 
(Appropriate because: it asks students to consider multiple vantage points, some that might seem conflicting, and touches upon the main themes of the course) 


Facilitating Session: 20%

Each student is expected to co-facilitate (with me) one class session, sometime during the semester. Here are the primary responsibilities of student co-facilitators:

* Sift-through and gather a selection of five questions from the forums to aid in leading discussion (ensuring to make enough copies for class). How you introduce and utilize these questions throughout the class is largely up to you… 
* Come to class having conducted some primary research on the author(s) and key concepts/language for the day. This information may or may not be directly applicable to the discussion the class will have, but I expect for you to be prepared should I, or anyone else, ask more about the author’s life/work or what a concept/key-word means.
* Be the primary agent of class engagement (want to plan a class activity? Ok! Be sure to run it by me at least 24 hours in advance)
* Provide a wrap-up for the day – try to summarize the key points of the day’s discussion at class’ end. 
The key word here is co-facilitator, I will be helping and guiding discussion as well, so the entire class is not your responsibility. There will be days that I plan an activity or bring an in-class reading, I will try to warn you ahead of time should that be the case. I will assign a grade based upon the completion of the above criteria. 

This assignment is not meant to be scary or overwhelming (although if you’re a bit introverted it may be the scariest thing in the world). Remember: I only want you to succeed, and I’ll be right there. The best defense against pre-facilitation jitters is to BE PREPARED… 
Final Paper/Presentaiton: 40%

You will write an 8-10 page research paper on the topic of your choice, within the purview of this course. I expect you to adhere to the general time boundaries of 1970 to present, and to engage with issues of PERFORMANCE OF SEX/GENDER/RACE. Be specific with your topic: “Abortion” will not yield great results, but “visual tactics of [specific anti-abortion group] directly following Roe v. Wade” might – although, to reiterate, this would be off-topic from the course focus. You must have viable and reliable references, sourced through a process of engaged research. Mid-way through the semester you are expected to turn in your topic, a tertiary thesis, along with three non-WWW sources (library approved databases, and journals accessed digitally are welcome, though). You will follow the general form of an annotated bibliography. In other words, you will provide, for each source, at least one paragraph isolating the author’s arguments and how their work is relevant to your project/thesis. Approximately a month later you will turn in a first draft of your final paper. This is not meant to be a rough draft. The more work you do on this first draft, the less work you will have to complete at the end of the semester when you will be insanely busy with other courses! The final class day is the due date for the paper.  

You will also be expected to present your ideas to your classmates in a formal 15 min. presentation at the end of the semester. This means coordinating visual aids with a thought-out, well-rehearsed presentation concluding with a five minute Q&A session. 

Rubrics for each of these assignments will be available to you as we near the end of the semester.


Grade Breakdown

A = Exceeds expectations. Clear and lucid, perfect grammar/spelling. Compelling and well-integrated thesis.
B = Meets expectations. Understandable, with few mistakes in grammar/spelling. Well-integrated thesis.
C = Below expectations. Somewhat understandable, some grammar/spelling mistakes. Sloppy, uncoordinated thesis. 
D/F = Well below expectations. Difficult to understand, many grammar/spelling mistakes. No discernable thesis.
OTHER BUSINESS/POLICIES

Class Conduct: Because this is a seminar I expect everyone to participate, and to respect each other’s time and space. Discussions will become heated (I hope) but should never cross the line in terms of respecting each other. You can disagree with someone – totally and completely – without making them feel defeated or stupid. If you feel this is becoming a problem for you or someone else, please do not hesitate to seek me out and discuss it. I do my very best to ensure a safe and critical environment for everyone, but I can’t read your mind, so please help me if you think it is required. 

Students with Disabilities:  If you are a student with disabilities who requires accommodations please contact me within the first two weeks of class. You will be asked to provide documentation from the Office of Disability Services. Failure to contact me in a timely manner will result in a delay of accommodations. 

Electronic Devices: Cell Phones, iPhones, Text Messaging Devices, Cameras, Laptop Computers, pdas, ipods, pagers (do people still use pagers?), recording devices may not be used in class, unless the device is necessitated by a registered disability. This is a hard and fast rule, and breaking it is grounds to be asked to leave the class immediately. 

Emailing Assignments: If it’s not on paper and in my hands, it never happened (w/ the exception of forum-posted responses)! Rather than e-mail me with problems or concerns I would much rather you see me in person. I’m a techno-luddite, and I have an ambivalent relationship with being “available” 24/7  - in other words, I value my time away from work, as I’m sure you value your time off from school. I will try to respond to any electronic correspondence within a week’s time. 

Academic Honesty: Students should be familiar with the Texas State Academic Honor Code and know that the general rules and student rights stated therein apply to this class. A copy of the Code’s passages on plagiarism and cheating are available in the Student Handbook or online at http://www.dos.txstate.edu/handbook/rules/honorcode.html. If you are found to have violated any rules regarding academic honesty, you will be subject to academic and disciplinary penalties. If you are unsure how this applies to your work, please ask.
This syllabus and all lectures related to this course are protected by copyright law, registered in the year 2013, as the original expression of the professor, Andy Campbell. This and related materials may not be reproduced without his express written consent. Students are prohibited from selling (or being paid for taking) notes during this course to (or by) any person or commercial firm without the express written permission of the professor. Notes from this class may not be posted on the internet or world-wide web. You are encouraged to share hard copies of your notes with your classmates, provided you do not charge for this service. The professor reserves the right to deviate from the schedule and change the syllabus. You will be informed of any changes in advance. 

COURSE SCHEDULE
(Dates are subject to change as visiting artist lectures are added to the schedule)
8.26 M – First Day of Class
*Simone de Beauvoir, excerpt from “The Second Sex”
http://www.nytimes.com/2010/05/30/books/excerpt-first-chapter-second-sex.html?pagewanted=all
*Judith Butler, “Your Behavior Creates Your Gender” [comment thread optional]
http://bigthink.com/videos/your-behavior-creates-your-gender

8.28 W – Coming to Consciousness 
*Terri Kapsalis, “Mastering the Female Pelvis: Race and the Tools of Reproduction” in Public Privates: Performing Gynecology from Both Ends of the Speculum. Durham, NC: Duke University Press, 1997. 31-60. 
*Anne Forer, “Thoughts on Consciousness-Raising” and Kathie Sarachild, “Conscious-Raising: A Radical Weapon” in Redstockings of the Women’s Liberation Movement, Feminist Revolution. New York: Random House, 1975/1978, 144-151.

In class: Advertisements for Lysol from 1950s

9.2 M – Labor Day – No Class


9.4 W – Sexuality on Display
*Joan Semmel and April Kingsley, “Sexual Imagery in Women’s Art.” Woman’s Art Journal 1.1 (Spring-Summer, 1980): 1-6.
*Laura Mulvey, “You don’t know what is happening, do you, Mr. Jones? ” from Framing Feminisms. Parker and Pollock (eds.). Pandora Press, 1987.
Co-facilitator:  Tayler Gonzalez 

In class: excerpts of Carolee Schneemann’s Fuses

9.9 M – Judy Chicago’s The Dinner Party
*Amelia Jones. "The ‘Sexual Politics’ of The Dinner Party: A Critical Context." in Reclaiming Female Agency. Eds. Norma Broude and Mary D. Garrard. Berkeley: University of California Press, 2005. 409-433.
*Kramer, Hilton. "Art: Judy Chicago's Dinner Party Comes to Brooklyn Museum." The New York Times. October 17, 1980.
Co-facilitator: Caroline Baxter

9.11 W –Research Day: Beyond Google
*Double-F: A Magazine of Effeminism 1.2, New York: Templar Press, 1973. 
Co-Facilitator: Anna Hacker

9.16 M – Male Bodies and (Hetero)Sexuality
*Richard Meyer, “Hard Targets: Male Bodies, Feminist Art, and the Force of Censorship” in the 1970s” in WACK! Art and the Feminist Revolution [catalogue], Los Angeles, CA: The Museum of Contemporary Art, 2007: 362-384
Co-facilitator: SB Perry


9.18 W – “Lesbians are not Women”
*Monique Wittig, “The Straight Mind” in Out There: Marginalization and Contemporary Cultures. Eds. Ferguson, et. al. New York, NY: The New Museum of Contemporary Art: 51-57. 
*Monique Wittig, “One is Not Born a Woman” in Feminist Theory Reader: Local and Global Perspectives. Eds. Carole R. McCann and Seung-Kyung Kim. New York: Routledge, 2003. 
Co-facilitator: Kat Edmondson

9.23 M – Eleanor Antin
Cherise Smith, “Introduction” & “The Other “Other”: Eleanor Antin and The Performance of Blackness”
Co-facilitator: Gabrielle Fiddmont


9.25 W – Adrian Piper
Cherise Smith, “’The Politics of My Position’: Adrian Piper and Mythic Being”
Co-facilitator: Loren Carlile


9.30 M - Annotated Bibs Due
In-class: Screening


10.2 W – Against Pornography?  
*Andrea Dworkin, “Pornography: The New Terrorism” in Letters from a War Zone 
*Andrea Dworkin, “Against the Male Flood: Censorship, Pornography, and Equality” in Feminism and Pornography. ed. Drucilla Cornell, Oxford and New York: Oxford University Press, 2000: 19-38.
*Al Goldstein, “Deep Throat” [review] in Sexual Revolution. Ed. Jeffrey Escoffier, New York, NY: Thunder’s Mouth Press, 2003: 433-434. 
*Susan Brownmiller, “Let’s Put Pornography Back in the Closet.” Available via Brownmiller’s website: http://www.susanbrownmiller.com/susanbrownmiller/html/antiporno.html
Co-facilitator: Mary Craven

10.7 M – Performing Anti-Porn Education (for Women)
*Women Against Pornography, Times Square Tour & Slideshow assorted documents.
*Carolyn Bronstein, “Porn Tours” in Battling Pornography: The American Feminist Anti-Pornography Movement, 1976-1986. New York, NY: Cambridge University Press, 2011. 
Co-facilitator: Abbie Cannon


10.9 W – Performing Anti-Porn Education (for Men)
*John Stoltenberg, “What Makes Pornography ‘Sexy’?” Milkweed Editions, 1994. 
Co-facilitator: Cody Hanson


10.14 M – Public Cervix Announcement
*Excerpts from Annie Sprinkle, Post-Porn Modernist. San Francisco, CA: Cleis Press, 1998.  
Co-facilitator: Stephanie Cerame


10.16 W – Thinking Sex
*Gayle Rubin, “Thinking Sex” from Carol Vance [ed.], Pleasure and Danger: Exploring Female Sexuality, 1984.  TRACS
*Pat Califia, “Among Us, Against Us: Right Wing Feminism” in Public Sex: The Culture of Radical Sex. San Francisco: Cleis Press, 1994. (Orig. 1980)
Co-facilitator: Daniela Lawson
10.21 M – Raw Sex
*Tim Dean, “Representing Raw Sex” in Unlimited Intimacy: Reflections on the Subculture of Barebacking. Chicago, IL: University of Chicago Press, 2009. 
Co-facilitator: Kate Anderson
10.23 W – The Perils/Pleasures of Embodying Someone Else’s Sexuality
*Andy Campbell, “Surrogate, Envelope: Monica Majoli’s Hanging Rubberman #2”, -or- “Disturbed Man (Clothed) / Exploited Woman (Nude)”: Diagramming sex with Laud Humphries, Gayle Rubin and Women Against Pornography.”  in-process manuscript.
10.28 M – Paris is Burning
In-class: Paris is Burning (Dir: Livingston, 1990)
10.30 W – Paris is Burning Cont’d 
*Judith Butler, “Gender is Burning: Questions and Appropriation and Subversion” in Dangerous Liaisons: Gender, Nation, and Postcolonial Perspectives. Eds. McClintock, et. al. University of Minnesota Press, 1997. 
*bell hooks, “Is Paris Burning?” in Black Looks: Race and Representation. South End Press, 1992.
Co-facilitator: Karley Bisbano – Natasha Gitlin
11.4 M – ROUGH DRAFTS DUE – 
In class: Twilight Los Angeles (Dir: Deavere Smith, 1992)
co-facilitator: Geoff

11.6 W – Anna Deavere Smith
*Cherise Smith, ““Other-Oriented” Performance: Anna Deavere Smith and Twilight: Los Angeles”  
Co-facilitator: Janelle Borrego
11.11 M – Community “Action” Center and Queer Sexuality on Film
In class: Community Action Center (Dirs: Burns and Steiner, 2012)


11.13 W – CAC cont’d
*Burns & Steiner, Community Action Center [zine], self-published, 2012. 
Co-facilitator: Taylor
11.18 M – “Are You My Mother?” Psychoanalytic understandings of Sex
*Bechdel Pt I TBA
Co-facilitator: Alyssa Hines
11.20 W – “Are You My Mother?” Cont’d
*Bechdel Pt. II TBA
Co-facilitator: Kris
11.25 M – STUDENT PRESENTATIONS 


11.27 W – Thanksgiving Break – No Class


12.2 M – STUDENT PRESENTATIONS CONT’D


12.4 W – STUDENT PRESENTATIONS CONT’D – LAST DAY OF CLASS – FINAL PAPERS DUE


Final Exam – 12.9 M – 2:00-4:30pm (Feminism) – STUDENT PRESENTATIONS, CONT’D
