SWGS 201: Introduction to LGBTQ Studies

Instructor(s): Carly Thomsen, Ph.D.

         Andy Campbell, Ph.D. 

Dr. Campbell





Dr. Thomsen

Class time: Tues/Thurs, 9.25-10.40


Class time: Tues/Thurs, 10.50-12.05

Office location: n/a




Office location: HUM 103

Office hours: Th 8.15-9.15/12.15-1.15


Office hours: T, 8.15-9.15/12.15-1.15 

Email: andycampy@gmail.com


Email: thomsen.carly@rice.edu 

“Queerness is not here yet. Queerness is an identity. Put another way, we are not yet queer. We may never touch queerness, but we can feel it as the warm illumination of a horizon imbued with potentiality. We have never been queer, yet queerness exists for us as an identity that can be distilled from the past and used to imagine a future. The future is queerness’ domain.”

-José Esteban Muñoz

 

“It is not possible to be queer, definitively queer, queer once and for all, as queer is neither an identity nor a look, but a critical attitude with regards to the way in which identities are produced and settled.”

-Beatriz Preciado
Course Description

This course will provide an introduction to the concepts, issues, and debates central to LGBTQ Studies. Course texts will explore the ways in which various desires, identities, bodies, and experiences are constructed and represented. We will analyze sexuality from discursive, geographic, political and historical perspectives, paying considerable attention to the ways in which sexuality intersects with other identity markers and social positions both in the United States and around the globe. We will consistently centralize activism, resistance, and struggle, in order to analyze the ways in which the hegemony of dominant sexual scripts is both challenged and reproduced. Over the course of the semester you will work both inside and outside of the classroom to complete group and individual assignments.  
Course Objectives
· Introduce fundamental epistemologies and ideologies of LGBTQ Studies

· Identify the ways in which sexuality is socially, politically, discursively, historically, and geographically constructed and situated

· Explore the relationships between sexuality and various institutions 
· Analyze cultural productions (films, performances) with an intersectional framework
· Analyze the connections between sexuality and other ways of identifying in or experiencing the world (race, geography, class, disability, gender, religion, etc)

· Develop critical tools and frameworks for discussing contemporary LGBTQ issues
· Use the epistemologies of LGBTQ Studies to engage in community projects 

Course Texts 

There are no textbooks for this course. All course readings are available via OWL-Space. Students are expected to bring PRINTED OUT copies of the days’ reading(s), with notes, emendations, questions – NO EXCEPTIONS. Please expect to have at least 40 pages of reading per course session. 
In this course, we will utilize a mix of documentary films, blogs, You Tube clips, and traditional academic texts, so you can expect some readings to be quite easy to get through while others will be much more theoretically dense and intellectually challenging. Expect this so you can prepare adequately!

Grading
Your course grade is divided as follows: A=90     B=80    C=70    D=60    F=below 59

40% - Quizzes (four total quizzes @ 10% each) 
30% - Oral History
10% - Film and paper
10% - Performance and paper
10% - Class attendance and engagement  

Quizzes (40%)

You will take a total of four quizzes. These are meant to test your comprehension and synthesis of course content (including readings, discussions, activities). Should you miss a quiz day for any reason (excepting pre-approved absences by your instructor), there is no make-up. This essentially means if you miss a quiz you forfeit 10% of your grade. You may use HANDWRITTEN notes on your quizzes; all quizzes are OPEN NOTE. 

Oral History (30%)
This aspect of the course is meant to emphasize the importance of community-engaged research, and to familiarize students with the process and pitfalls of conducting oral histories. Students will work in small groups to prepare, execute, and assess an oral history with a member of Houston’s LGBTQ community. Throughout the semester we will give you deadlines and instructions, but your grade is roughly broken up into thirds: the oral history and attendant pre/post work. Students will work in small groups of 3-5 people to complete this portion of the course’s requirements. The sooner you establish a group and begin working…the better. 

10% Pre-Interview:
*Write/Complete group contract (roles/timeline)
*Background preparation (research) with list of questions

10% Interview: 
*File and transcript 
*One page document with time/setting/crucial information

10% Post-Interview:
*Wikipedia-style entry (no less than 750 words excluding footnotes
*Final presentation and materials prepared for submission to archive

Film and paper (10%)

As a class we will watch Small Town Gay Bar, which will be screened as part of the Ethnographic Film Society’s Q Series: LGBTQ Lives on Film. Students will be required to see one other film in this series and to write a brief review of the film they attended, linking its content to that covered in course readings and discussion. Papers must be 1.5-2 pages in length, and adhere to all standard paper formatting (double-spaced, typed, spell/grammar checked, creatively titled, correctly cited, stapled with your name). Attendance at the film screening includes attending the ENTIRE film, including the following Q&A. More details, including the full series schedule, will be given in class. 
Performance and paper (10%)
This semester we are teaming up with DiverseWorks – an artist-centered alternative exhibition space – for two signal events in their Spring program. Students will choose one performance to attend and will write a two-page critical review of the performance they attended/participated in, linking its content to that covered in course readings and discussion. 

Oliver Herring: Areas for Action (date TBA): “Areas for Action, (AFA) is an exhibition concept of participatory performances, improvisatory sculptures, and real-time collaborative artworks. Taking advantage of mixed media and chance encounters, Herring creates unique worlds in which artist and audience interact with one another in a visual and embodied exploration of community.” 

-or-
Tahni Holt: Duet Love (April 23): “Duet Love is a dance performance about love, lust, and charged energy. Holt’s latest work presents coupled bodies performing gendered states around the romantic premise of the “duet.” Holt and her collaborators draw from iconic photographs of couples to drive this inquiry into how bodies perform gender.”

Class Attendance and Active Engagement (10%)
Attendance and active engagement are REQUIRED.  The course discussions and lectures will provide the general frameworks, and the readings will offer specific examples for class discussion. If you miss class, you will miss learning about the frameworks that link the readings together. Your grade will reflect your attendance and participation. We will have 26 total classes. You are allowed two absences. If you miss three classes, your grade may be impacted. If you miss four classes or more, you risk failing the course. Furthermore, we will do in-class exercises, may have pop quizzes, and will collectively develop ideas about the course readings and content. If you miss class and we do a graded activity (quiz, brainstorming, group work), you will NOT be able to make up these points. Your instructors reserve the right to give pop quizzes and other improvisatory forms of assessment at any time. Your best bet is to be prepared for each class, having done the work. If you have an emergency that impacts your ability to be in class or complete course requirements, please communicate with your section Instructor.  
Showing up having done the reading does not equal good-faith participation. The participation portion of the grade consists of the quality and frequency of your contributions to class. Therefore it is important to come to class ready to actively and thoughtfully engage with the ideas and issues presented in the course readings.  The success of our class depends upon you! Your thoughts and experiences are valuable and important to class discussions; absences prevent active learning and the contribution of your voice to our discussions. 
Other Course Policies 

Late Policy 

Assignments are due on the date listed in the syllabus. Late work will not be accepted. Period. 

E-mail Related Policies 

1.) Do not submit any assignments by email. Hard copies are required. This applies to ALL assignments unless otherwise specified in class.  

2.) We will typically respond to all emails within 48 hours. Please do not email your Instructor asking why we haven’t responded if it has not been 48 hours since you sent the first email. Please do not email us less than 48 hours before any assignment is due. Plan ahead. 

3.) We should be able to answer any email you send us in less than 100 words. If you have questions that require a discussion—such as those about course requirements, a reading, a grade and so on—please come to office hours. 

4.) When you email an Instructor, address them (e.g. “Hello Dr. Thomsen,” “Hello Dr. Campbell”) and make sure you sign your name. Use proper spelling and grammar. An email is not a text message. 

5.) Be polite. 

Classroom Behavior 

We will have conversations that touch upon values and ideologies that many of us hold dear. We expect that we will consistently speak and listen to one another in intellectual, honest, and respectful ways so that we can create an environment from which we can take the risks necessary for provocative learning.
 

Furthermore, you are bound by the Student Code of Conduct. Please familiarize yourself with this. Cell phones must be turned off during class. Unless directed by an instructor, using Facebook, email, and any other web-browsing is inappropriate as it distracts others during class. If you do these things, or otherwise engage in disrespectful behavior, you will be asked to leave class and will lose out on attendance and participation points for that day. To be clear: If we see you on your phone/facebook at any point during class, you will be counted as absent for that day and asked to leave. Please see attendance policy to be reminded of the ramifications of absences. All forms of threatening behavior and sexual harassment are in violation of the Student Code of Conduct and are unwelcome in this class. 


Academic Integrity

You are bound by the Rice University’s honor code, policies regarding plagiarism, and cheating. Violation of these rules is grounds for failure of the course. In order to avoid charges of plagiarism, make certain you cite all sources that you use. For more information: http://honor.rice.edu/honor-system-handbook/
Students with Disabilities
This course welcomes and accommodates all interested students. Students with disabilities who require accommodations to fully participate in course activities or meet course requirements should speak to the Disabled Support Services. Please also feel free to speak with your Instructors. We will do everything possible to accommodate your individual needs. For more information, see: https://dss.rice.edu/
A Note on Communication in a Team-Taught Class: 
Should you have a question, or when/if you need to consult with your instructor, the first point of contact is the instructor listed in your registration. Always. Designated point-people for certain assignments/grades will be given as the semester continues along. Should you have any questions about this, you may ask before or after class.  
A Final Note
We are here to help facilitate your learning process. However, the development of critical thinking skills and the ability to understand and engage with the world around us is not something that happens passively or easily. We expect you to be active agents in your educational process. If you miss class, contact a classmate to find out what we discussed. If you have questions, visit us in office hours. We are here for you!  

Names and contact info for two classmates/fellow travelers/comrades: 

1.)

2.)

Re-cap/TLDR:
Please do the work this class requires: READ, listen attentively, challenge your own assumptions, come to class, READ, take intellectual risks, don’t cheat or lie, READ, visit us in office hours, READ, and be willing to step out of your comfort zones as you digest new ideas. Think. Confront difficult ideas. Remember the objectives of the course as stipulated in the syllabus. Now, let’s have some fun! 
Course Calendar 

IDENTITIES and EXPERIENCES

T: 1/13: 
Course Introduction 
Th: 1/15: 
Cherry Smith, “What is this Thing Called Queer?”
Jane Ward, “No One is Born Gay (Or Straight): Here are Five Reasons Why” at

http://feministpigs.blogspot.com/2011/11/no-one-is-born-gay-or-straight-here-are.html

T: 1/20: 
John D’Emilio, “Capitalism and Gay Identity” in Powers of Desire: The Politics of Sexuality. Snitow, Stansell, and Thompson, Eds.
Leila Rupp, “Loving Women in the Modern World” in Feminist Formations.

Th. 1/22:
Joan W. Scott, “Experience” in Feminists Theorize the Political. Judith Butler and Joan W. Scott, Eds. Pages: 22-40.
Beatriz Preciado, “Testogel” from TestoJunkie: Sex, Drugs, and Biopolitics in the Pharmacopornographic Era. Pages: 55-67. 

T: 1/27: 
Cathy Cohen, “Punks, Bulldaggers, and Welfare Queens: The Radical Potential of Queer Politics” in GLQ.
Lynne Huffer, “The New Normal Not Good Enough” at HuffPost Gay Voices. 

http://www.huffingtonpost.com/lynne-huffer/the-new-normal-not-good-enough_b_1895309.html
Th: 1/29:
Wayne Koestenbaum, “Opera Queens” and “The Queen’s Throat – or – How to Sing” from The Queen’s Throat: Opera, Homosexuality and the Mystery of Desire.

T: 2/3: (QUIZ) 
Dorothy Allison, “A Question of Class.”
Bodies/Desires

Th: 2/5:
Gayle Rubin, “Thinking Sex” in The Lesbian and Gay Studies Reader. Pages: 3-44.


T: 2/10: WORKSHOP DAY—COME PREPARED! 

No reading. Meet with your group in advance of class so that you are prepared to workshop your Oral History project materials with classmates. 


Th: 2/12: 
Eve Kosofsky Sedgwick, “How to Bring Your Kids Up Gay” in Fear of a Queer Planet. Michael Warner, Ed. Pages: 69-81.

D.A. Miller, “In the Basement” in A Place for Us: An Essay on the Broadway Musical. Cambridge, MA: Harvard University Press, 1998: 1-27. 

T: 2/17: 
Alyson Patsavas, “Recovering a Cripistemology of Pain: Leaky Bodies, Connective Tissue and Feeling Discourse” in The Journal of Literary and Cultural Disability Studies. Robert McRuer, Ed. 

Kim Hall, “Queer Breasted Experience” in You’ve Changed: Sex Reassignment and Personal Identity. Laurie Shrage, Ed.
Th: 2/19: [Guests: David Ensminger and Gary Floyd]
José Esteban Muñoz, “The White to Be Angry” in Disidentifications: Queers of Color and the Performance of Politics. Pages: 93-115.

David Ensminger, “Redefining the Body Electric: Queering Punk and Hardcore” Journal of Popular Music Studies 22.1 (2010): 50-67.

T: 2/24:
Judith Butler, “Performative Acts and Gender Constitution: An Essay in Phenomenology and Feminist Theory” in Feminist Theory Reader. Carole McCann and Seung-Kyung Kim, Eds.
Simone Chess, Alison Kafer, Jessi Quizar, and Mattie Udora Richardson, “Calling all Restroom Revolutionaries: Resisting Assimilation Through Coalition Politics” in That's Revolting: Queer Strategies for Resisting Assimilation. Mattilda Bernstein Sycamore, Ed.
Th: 2/26: (QUIZ)
Hilton Als, “The Only One” from White Girls, McSweeneys, 2014.

3/3 – SPRING BREAK 
3/5 – SPRING BREAK
The PERFORMING of POLITICS, The POLITICS of PERFORMATIVITY  

T: 3/10: 

Carly Thomsen, “In Plain(s) Sight: Rural LGBTQ Women and the Politics of Visibility” in Queering the Countryside. Mary Gray, Colin Johnson, Brian Gilley, Eds.
Jasbir Puar, “Israel’s Gay Propaganda War: In portraying itself as the only gay-friendly country in a homophobic region the Israeli state reveals its own desperation” in The Guardian at
http://www.guardian.co.uk/commentisfree/2010/jul/01/israels-gay-propaganda-war
Th: 3/12: 
Richard Meyer, “Gay Power circa 1970: Visual Strategies for a Sexual Revolution” in GLQ. Pages: 441-64.
Andy Campbell, “Parades Go By” excerpt from Bound Together: Being-With Gay and Lesbian Leather Communities and Visual Cultures, 1966-1984 [manuscript]
T: 3/17: 
CLASS CANCELLED. 
Attend the screening of Small Town Gay Bar, a part of the Ethnographic Film Society’s Queer Film Series. Rice Cinema. More details will be given in class. 
Th: 3/19: 
Simon Watney, “In Purgatory: The Work of Felix Gonzalez-Torres” in Felix Gonzalez-Torres. Julie Ault, Ed. Pages: 333-347. 

Douglas Crimp, “Disss-co (A Fragment)” in Criticism. Pages: 1-18. 

T: 3/24: 
WORKSHOP DAY—COME PREPARED! 

No reading. Meet with your group in advance of class so that you are prepared to workshop your Oral History project materials with classmates.

Th: 3/26: 
Cherrie Moraga, “A Long Line of Vendidas” in Loving in the War Years. Pages: 90-145.
 
T: 3/31: (QUIZ)
Jasbir Puar, “In the wake of It Gets Better” in The Guardian at
http://www.guardian.co.uk/commentisfree/cifamerica/2010/nov/16/wake-it-gets-better-campaign


Th: 4/2: (Spring Recess)

QUEER TIMES, QUEER PLACES

T: 4/7:
Jane Ward, “Gender Labor: Transmen, Femmes and the Collective Work of Transgression” in Sexualities. Eileen Boris et al, Eds.
Yasmin Nair, “Who’s Illegal Now?: Immigration, Marriage, and the Violence of Inclusion” in Against Equality: Queer Critiques of Gay Marriage. Ryan Conrad, Ed.

Th: 4/9: 
Samuel R. Delany, “…Three, Two, One, Contact: Times Square Red” in Times Square Red Times Square Blue. Pages: 111-199.
T: 4/14: 
Don Kulick, “A Man in the House: The Boyfriends of Brazilian Travesti Prostitutes” in Queer Studies: An Interdisciplinary Reader. Robert Corber and Stephen Valocchi, Eds. 

A. Finn Enke, “The Education of Little Cis: Cisgender and the Discipline of Opposing Bodies” in Transfeminist Perspectives: In and Beyond Transgender and Gender Studies. Anne Enke, Ed.


Th: 4/16: (QUIZ)
Avery Gordon, “Something More Powerful Than Skepticism” in Keeping Good Time: Reflections on Knowledge, Power, and People.  


T: 4/21: 
PRESENTATIONS 
Th: 4/23: 
PRESENTATIONS

FINAL: (TBA): 
PRESENTATIONS (cont’d, if needed)

N.B.—Schedule may be changed at the discretion of the instructors
� Thanks to Dr. Beth Berila for some of this language and these perspectives! 





